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APPENDIX A: ERRATA TO SCORESOF THE PLAYER PIANO STUDIES

Conlon Nancarrow’s hand-written scores, while generally quite precise, contain numer-
ous errors. Most commonly these are errors of omission (e.g., missing rests, accidentals,
dots, ties, meter markings, clef signs, and octave displacement lines); more occasionally,

notes are misplaced on the staff by one line or space. The errors can often be deduced due
to the use of transparent compositional methods such as canon, isorhythm, and other

clearly reeuring patterns.

In order to be as profitable as possible to scholars studying Nancarrow’s scores, the fol-
lowing list of score errors includes those that are already noted in the major sources in the
literature as well as those noted by this author during the course of this study. In all cases,
the final authority on the accuracy of the scores is the recordings made from the piano
rolls; all errors listed here have been verified on the recordings whenever possible.

*noted in Margaret Thoma€,onlon Nancarrow’s “Temporal Dissonance’: Rhythmic and
Textural Stratification in the Studies for Player Pigi996)

+noted in Kyle GannThe Music of Conlon Nancarro(®995) or in Gann’s score copigs

8noted in PhilipCarlsen,The Player Piano Music of Conlon Nancarrow: An Analysig of
Selected Studigd.988)

Study #1(This is the only published score not in Nancarrow’s hand. Apparently Elliott
Carter had the score recopied before publicatiddew Music See Gagne and
Caras, 1982, p. 291).

EP
N,

p. 2, m. 4pass clef: chord should be spelied

p. 9, third system, bottom staff: bar line is missing after first two notes; sixth ngte (D

should be a dotted eighth note (dot is missing)

p. 10, second systermecond staff: fifth note should be O#harp sign is missing)

p. 14, first systemhottom staff: dotted-sixteenth rest missing at end of first complete

measure

Study #3a

p. 4, second systemmiddle (second) staff: eighth rest missing on seventh eighth-note
beat

p. 8, third systenmiddle staff: quarter rest missing after each sixteenth note

p. 16, third system, bass staff: ostinato should switch to C pattern in second measure;
also, in last system ostinato should be G pattern for first two measures and become C
pattern in last measure
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Study #3b

*p. 1, first system, bass staff: second note in first measyyestiduld be dotted eighth
note (dot is missing)

. 5: all initial clefs are missing from both systems

. 5, first systembottom staff: second note in first measure should be a dotted eighth
note (dot is missing)

. 5, second systernpttom staff: first note should be,Rflat sign is missing)
. 8, second systerhpttom staff: repeat sign is missing in second measure

. 12, bottom system, top staff: in second measure, first and sixth chords should contain
C# octaves (both & are missing the sharp sign)
p. 21, first systenthird staff: in second measure, fourth chord should be a dotted eighth
note (dots are missing)
p. 24, last system: initial clefs missing (treble-treble-bass)
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Study #3c
*p. 3, third system, top staff: first note in second measuye Aould be dotted quarter
note (dot is missing)

Study #3d
*p. 1, fourth system, top staff: second chord of second measure should be D# octave

(sharp sign is missing on top note)
*p. 1, fourth system, bottom staff: dotted-half note chord on second beat should have flat
signs repeated for notes;Bnd D),

Study #4
p. 1, second system, treble staff: tie is missing from first ngfe (E
p. 1, third systembhass staff: Fshould be tied over for 6 bars rather than changg to G

p. 7, second system, middle staff: first measure contains 8 sixteenth notes and does not fit

1% meter; perhaps dot should be removed from dotted g@adiso, in the same
measure, the staff above should contain 5 sixteenth notes—flag should be added to
firstnote. Itis difficult to detemine what is intended here since each line of thesystem
might contain a different (and constantly varying) number of sixteenth-note beats.

. 8, first systembass staff: third note from end of that line should he(fat sign is
missin

. 8, seco% systertgp staff: penultimate note should bgdhd not G

5 . L 13
. 8, second systerhass staffi6 meter signature is missing after measure

T T T T

5 10
. 8, last system, bass staff: in the threaneasures that follow the measure, the
rhythm should be ) (flag is missing from first note in each of those measures)

5 -
p. 10, second systernass staff: meter should not changedauntil third measure
, , 5
p. 10, last system, bass staff: meter signature for first complete measure shwukhie

6
for next measures
p. 12, first systempass staff: last note of that line should be(fat sign is missing)
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Study #5
;
p. 13, tenth staffis ostinato (see ostinato figure on p. 11) should be stated beginning

35
with 47th sixteenth note of that line—figure should be preceded by ameasure

21
andis measure
p. 19, second staff: ostinato figure should be notated one sixteenth note later than it is

35
p. 20, third staff: time signatute should precede last note_jC

21 30 21
p. 28, fifth staff: three time signatures missing, {6 ,16 )

p. 32, first staff: sharp sign missing for,f#ross whole line
p. 32, fourth staff: flat signs missing from chorg-#,, on last note

Study #6
p. 11: all initial clef signs are missing (treble-treble-bass-bass)

Study #7
p. 1, third system, treble staff: tie missing between sixth and seventh measures

p. 1, last system, treble staff: tie missing between fourth and fifth measures

Study #8
p. 1, third systemhottom (bass) staff: first note {I=should be an eighth note

Study #9
D6

p. 3, first system, top staff: m. 4 shouldde eighth note on beat 1, and present mm. 4-5

should become mm. 5-6 (in other words, present mm. 4-5 should be notated one
measure later)

p. 14, third systenmhottom staff: sharp sign is missing for bottom note of second chord
(should be F# octave)

Study #10
F3

D3
+p. 4, second system, bottom staff: in third measure, chord should chasmartd be
tied over to fourth measure

Study #11

D7
p. 7, second system, top stddist measure: chord should ke for correct voicing of

5
M7 chord (no 5th) that occurs consistently on eadhar that opens a 20 eighth-note
segment

Study #12

1
p. 4, second systertgp staff: dotted eighth rest needed at beginning of line to fi]lgup
measure
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p. 6, first system, bottom staffjird measure: flag is missing on second note (should be
dotted eighth note)

, . . . 9 6
p. 9, first and second systems: time signature at end of first system shoal¢hlogi6 )
to be consistent with metric pattern of opening canon the first three times, and

. 6 .
following measure should hawe signature

27
p. 12, third system: last meter change)(is notated one bar too early

Study #16
*p. 7, staff “e”: first note of second measure should kather than

Study #17
p. 4, first systemtop staff: first chord on that line should be an octave G

5
p. 4, third systentpp staff: tempo Changé:é 138) not notated at double bar (

measure)
p. 8, first systembottom staff: clef should be bass and not treble

Study #20
+(Gann notes existence [p. 291, n4] of errors in the score, particularly in rhythmic series)

Study #22
p. 5, second systemmiddle staff: this staff should begin with a continuation of the rest

that ended the previous line

Study #23
p. 1, third systenhottom staff: 8va. Hine is missing below this staff (without this,

Gann’s assertion [p. 156] that the same note is not used twice in this line is not true)

Study #24

6
p. 12, third systenhottom staff: chord in firse measure should be open fifth stack, and
F, should not be flatted (see Gann, p. 176, transposition levels for Canon 9)

Study #25

p. 1, first system, top staff: third “exploded” arpeggio is based on overtone series, so fifth
note should be A# rather than A

p. 2, first systembottom staff: extension line after, B missing (note should be
sustained)

p. 5, first systemfourth staff: top note of second chord should be @ger line is
missing)

p. 6, second systerhpttom staff: first, sixth, and seventh chords are missing notes in this
context of root position dominant seventh chords

p. 7, first system, bottom two staves: nBf@ppears to be missing (context is root
position dominant seventh chords)

p. 8, second systersgcond staff: extension lines to indicate sustained notes are missing
from final chord in the system



p. 20, second systerarpeggio layer: accidentals are missing in second and third
arpeggios; second arpeggio should state firstanB then a C triad, while third
arpeggio should state first an F and then a B triad

p. 21, first system, arpeggio layer: accidentals are incorrect imfgsggiowhich should

state first a D and then a@q (not A) triad

. 21, second system: left brace is missing

. 22, first system, arpeggio layer: in second arpeggio, final note should probahly be G

rather than Dto fit pattern of 16-note arpeggios stating first 16 notes of the overtone
series

. 23, first systemarpeggio layer: first arpeggio appears to be missing ng{¢oE

complete the overtone series)

. 24, sixth staff: in third (last) arpegdddb. marking is missing under last five notes

. 24, bottom staff: stems missing from all notes

. 26, bottom staff: bass clef sign missing between sixth and seventh notes

. 32, fourth staff: initial bass clef sign is missing

. 41, first systemarpeggio layer: final 16-note arpeggio is based on G overtone series,

and last two notes should bg &d G

+p. 44, second system, top two stavesindirst arpeggio is probably an error as it does
not fit B, major arpeggio (see Gann p. 294 n. 5)

p. 50, bottom staff: to fit the row statement (pitch 6 of P11), bottom note of second chord
should be E and not D#

p. 53, fourth staff: extension lines for sustained notes are missing after first chord

p. 59: left brace is missing, and bottom three clefs from top down should be treble, treble,
bass

p. 59, bottom three staves: extension lines from previous page should extend to beginning
of first staccato chord

p. 74, bottom system: left brace is missing, and clefs should be treble, bass

p. 76, top system: under the sec@wd.marking, it appears that last five notes are
missing sharps to fit B major scale

T T

TTTTT ©

Study #26
p. 5, second system: all initial clefs are missing; the order, from top, should be: treble,
treble, treble, treble, treble, bass, bass

Study #27
*p. 3, second system, bottom staff: there should be a brief rest notated,aftaupying

half the note value
*p. 3, third system, bottom staff: there should be a brief rest notated gfteckpying
half the note value

Study #28
p. 2, first systemthird staff (first “occupied” staff): octave higher designation is missing

from third note through bass clef

p. 3, second system, third staff (first “occupied” stdifle denoting octave lower is
missing

Study #31

*p. 2, third system: eighth note rests are missing in entire line (me?ter is
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p. 3, second systemiddle (second) staff: rhythm in sixth complete measure should be
109"

Study #32

p. 1, fourth systemg meter marking is missing in third measure agnmeter marking in
fourth measure

p. 2, fourth systenmiddle staff:8va b.continuation line is missing under first two
measures

p. 3, first system, middle staff: first note of fourth full measure should be F# rather than

F,

6

p. 3, second systerhpttom staff: 8 meter marking is missing in last measure of the line
. .9

p. 5, second systerhpttom staff: all meter changes are missing in this len& second

complete measur, in next measure, an?d in final measure

p. 5, third systengsecond staff from top: octave higher designation in mm. 4 and 5 is
erroneous

p. 5, third systempottom staff:8va b.marking should continue through first note

p. 6, first systemsecond staff from top: note in last complete measure shouldra¢hEr
than F

p. 6, second systertgp staﬁ:g meter marking is missing in last (incomplete) measure

p. 6, third systentpp staff: CgJ is missing (tied over from previous system) in
incomplete measure at beginning of line

6
. 6, third systentpp staff: 8 meter marking is missing in first complete measure
. 6, third systentpp staff: note in seventh complete measure should, batk@r than C

9
. 8, first systembottom staff:8 meter marking is missing in first full measure

6 L S
. 8, second systerhpttom staff: 8 meter marking is missing in first full measure

T T T TT

9
. 9, first systembottom staff: all meter changes are missing in this lgnén second
6
complete measures two measures later
p. 10, third systentpp staff: change to treble clef missing in third full measure
Study #33

. 5
p. 30, second systernpttom staff: first complete measure should have aneter
signature

Study #34

p. 5, last systenmiddle staﬁ‘:é&3 measure is missing three eighth rests (beats 2, 4, and 7)

p. 7, second system, top stdifith full measure: eighth rest missing on second beat

p. 11, second system, bottom stéffrd measure: rest on second beat should be eighth
rest rather than quarter rest



p. 11, third system, middle staffird measure: eighth rests missing on beats 2 and 4

p. 11, third systenhottom staff: articulations missing in entire line (all eighth notes
staccato except those beamed to a following eighth note; beamed eighth notes slurred
together)

Study #35
+p. 27, last system: tempo designation in bottom two staves sholifd 283%; rather

than 204

Study #36

4
p. 2, third systentpp staff: 4 meter signature should appear prior to the entrance of this
voice

p. 18, third systenmhottom staff: in last measure, top note of half-note chord should be
Dy, (flat sign missing)

4
p. 47, first systemthird staff: 4 meter change should be inserted at beginning of third
full measure

4
p. 48, first systempottom staff:4 meter change should be inserted at beginning of third
measure

Study #37

4

p. 60, seventh staff from top: measure is missing an eighth rest at end of measure

p. 67, seventh staff from top: tempo markiﬁlgt @200) is missing at beginning of this
staff

Study #41a
p. 1, first systemtop notated staff: change to bass clef is needed before final four notes of

system
p. 3, third (last) systenthird staff: line indicating drone note should be oir&her than
G

p. 5, %irst systemtop staff: 23-note run at beginning of system should be marked
rather thang £

Study #41b
p. 25, second system: left brace is missing in this system

Study #43

p. 1, second system, bottom staff: rests are missing after first quarter hloteélasure:
dotted half rest followed by whole rest

p. 1, third systenthird staff: initial treble clef is missing

+(marked in Gann’s copy of the score) p. 1, third system, fourth (lowest) staff: first note

;
of 4 measure should be E#Hot G#

.4 L
p. 6, second systerhpttom staff: first4 measure is missing a quarter rest on second beat
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. .4 . .
p. 6, third systenmsecond staff from top: first measure is missing a quarter rest on
second beat

11

p. 9, first systemthird staff from top: quarter rest is missing at endtaoeasure

p. 21, second system, second and fourth staves: in measure that begins with shared
barline, clef should change from treble to bass

8
p. 35, third system, bottom two staves, and p. 36, first system, bottom two staves:
measure that begins on bottom of p. 35 concludes after first half note at top of p. 36;

10
barline and4 meter signature should be inserted after this half note and the present

10
4 barline deleted

Study #45a
p. 9, top systenmiddle staff: glissando at beginning of system apparently is missing a

concluding A
p. 11, top systenmiddle staff: glissando is missing a concluding E
+p. 12, bottom system, top staff: tenth note should be a C major triad rather thag note G
p. 21: piece concludes in the bass layer with a C octave, which is not noted

Study #45b
+p. 2, first system, bass staff: the eighth not¢ ¢€curs earlier in the recording than

indicated on the score—it occurs before, not after, the grace notes and chord in top
voice

p. 8, bottom systenmiddle staff: after fourth eighth note, g &ghth note is missing (in
the same rhythm as previous four notes)

+p. 9: Gann notes that an entire system (system 23) is apparently missing after top system
on this page

p. 13, bottom systenpp staff: the glissando at the end of the line appears to be missing

the note D

. 14, second systemmiddle staff:8b.indication missing under first four notes

. 14, second systergp staff:8va.indication missing over chord F#-A#-C#

. 15, middle systentpp staff: sustain line from top staff of previous system is missing

. 15, bottom systenbottom staff: after second, @hear middle of system), note, kS
missing
p. 17, top systenpottom staff: fourth note (written as ff#hould be one octave higher
(F#,)
p. 18, top system, bottom staff: eigimibte(written as ¢) should be one octave lower
(Cy)

Study #45c

p. 2, third systempottom staff: eleventh and twelfth eighth notes shouldather than
A natural

p. 8, fourth systentpp staff: A major triad is sustained after third glissando, but is
missing in score

p. 14, first systemsecond staff: line should end with a major triad eighth note built, on F

T T T T
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Study #48
pp. 3—-6: some of the initial clefs are missing on the bottom system (p. 3, treble clef on

third line from bottom, bass clef on second line from bottom; p. 4, same as p. 3; p. 5,
treble clef on third line from bottom; and p. 6, bass clef on second line from bottom)
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